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Abstract: 

This research paper explores the development procedure of the character, Kambili as she 

battles to make her mouth work inside the totalitarian disposition of her dad's home. The 

protagonist is associated with religious and household stakes toward the start of the account, she 

appears to be a simple spectator and casualty, and however as the novel moves towards 

resolution she understands her voice and part in the home after her enlivening. This paper 

investigates the figurative inclination of the content as the development and improvement of 

Nigeria is adjusted by the development of the protagonist. Perpetually, Kambili starts as the 

narrator in the story, and toward the end, she progresses, toward becoming the story, which in the 

long run catches that of the country. Therefore, to give the talk its coveted hypothetical push, 

quietness is conceptualized keeping in mind the end goal to verbalize how the prevailing 

gathering utilizes it to direct the presence of the subservient gathering around the edges and how 

the subservient gathering accomplishes power and organization in the subversion of the of the 

weapon of silence to arrange their reality around the edges. 
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Chimamanda Ngozi Adichie's present novel, Purple Hibiscus incorporates both stand 

positions-the provincial and the post-frontier, with which she investigates the existential struggle 

of the African personality, with history as a helping bar. Abiola Irele (1981) proposes that “the 

outstanding attribute of the modern African writer… is his immediate engagement with history” 

(69). Eldred Jones (1996) is straight out about the focal point of African writing when he comments 

that African writing will proceed to “be intensely political and destined to remain so for some 

time. The writers are in the thick of the fight for the true liberation of their countries…” (3). 

 

Purple Hibiscus starts with crisis and this crisis goes through the book gleaming and 

hauntingly holding. This emergency is by all accounts the aesthetic cum auxiliary board on which 

the whole story narrates. The novel starts in media res, feasible through blaze back. It follows the 

physical and mental improvement of the character, Kambili and her sibling Jaja. A growth which 

assigns their battle to characterize themselves, past the hardened, and fun less world their 

Calvinistic father has designed for them. Their father assembles a world loaded down with 

materialistic wholeness, a world that needs ventilation, which ensures a relentless association with 

the outside when within turns out to be excessively painful. The story is woven around Palm 

Sunday, yet the improvement of the protagonist and her sibling has a quadrilateral measurement; 

their home in Enugu, school, church and Nsukka. The later has the most astonishing impact on 

their progress. 

 

Eugene, Kambili's father is a religious dissident and his extremism conviction is secured on 

the philosophical measures of Catholicism. He drives an existence of Rosary and Crossing and 

holds himself with a donnish demeanor of Catholic prevalence. His over-fanatical state of mind 

and cut religious tones lessen individuals from his family to the measure of smaller people. He 

works hard to assure that his family needs nothing. His homes are vast yet smothering, and the 

rooms, are extremely ample yet stuffy. Kambili's depiction of the complexity between their big 

apartment and its airlessness is telling. “Although our spacious dining room gave way to an even 
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wider living room, I felt suffocated” (7). 

 

The whole narration is handed-off through Kambili's eyes. In spite of the fact that a novel 

about transitioning, it likewise incredibly catches the socio-political advancement of Nigeria. The 

novel recounts various stories that run all the while. This talk will consequently, centre on the 

formative procedure of Kambili, physically and mentally opposite the Nigerian country. Kambili's 

father possesses a combination of which one is a distributing house rumoured for its 

insightfulness and unprejudiced analysis of the Nigerian political circumstance or more the 

entirety of its hostile stance or position towards the destructive political personality of the military 

administration in Nigeria. He encourages his manager, Ade Coker to guarantee that the Standard 

stands up, yet he keeps on gagging his better half and kids. Quietness in Eugene's house is so 

amplified to the degree that it could be heard. The capacity of Kambili's tongue is so tightened 

with the goal that her battle to communicate more often than not ends with a stammer, 

influencing her schoolmates to watch her with recognition bound with aloofness. In light of her 

failure to influence her tongue to work in school, she is named a "backyard snob" (53).  

 

One day when the end bell rings at school, she dashes off to her father’s waiting car 

without a bid to her classmates before she is driven home. Her classmates consider this to be 

privileged pomposity. They are unconscious that her life is managed and controlled by a timetable 

looked into her heart. Eugene's feeling of generation articulates his position as an industrialist, 

now and again, as he brings another item home from his processing plants to be evaluated by his 

cagy family who has turned out to be so dopey in their terrible condition of moodiness, made by 

his phallocentrism. This phallic and entrepreneur drive is stretched out to his kids' scholastic 

venture. Combined with the sickening and stifling home portrayed by her father’s feeling of 

material securing, her scholastic business starts to need imagination and charm. Both her home 

and school turn into a jail for her, as she descends the scholarly stepping stool. The sort of 

instructive framework Eugene needs for his youngsters is dehumanizing. He is mechanical in all 
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circles of life, and he censures and demoralizes all types of recreation. At the point when Kambili 

comes second in her class as opposed to urging the young lady to put more exertion into her 

scholastic business, he irritably makes a mechanical inquiry. “How many heads has Chinwe 

Jideze?”-The girl who beats her to the second position. (Emphasis mine 46). He didn't stop there, 

he draws out a mirror, what's more, offers it to Kambili, in order to determine the number of 

heads she has. Because of a paranoid fear of being tormented, Kambili plans another technique for 

considering: 

 

It was like balancing a sack of gravel on my head every day at school and not being allowed 

to steady it with my hand. I still saw the print in my textbooks as a red blur, still saw my baby 

brother’s spirit strung together by narrow lines of blood. I memorized what the teachers said 

because I knew my textbooks would not make sense if I tried to study later. After every test, a 

tough lump like poorly made fufu formed in my throat and stayed there until our exercise books 

came back (52). 

 

Eugene's educational guidelines are not just tranquilly defective, it is dull and ineffective; 

subsequently, Kambili turns the whole scholastic endeavour to packing and count. Eugene's 

instructive guidelines push the preparation of the keenness with no reciprocal ties with the feeling 

and creative energy. To him just the human reason is imperative. Kambili and Jaja's lives are 

diminished by statistical data points accordingly subjecting them to mental torment. From 

Kambili's record, her dad, however, remains for something hideous, in any case respectable. His 

utilitarian attitude is the thing that in the end prompts the disintegrating of his family's mental 

arrangement. Eugene is an image of rough independence. His whole world is woven around self-

statement, control and material achievement. The things in his plan are strict and tight, 

influencing him to need enthusiasm for beliefs or on the other hand thoughts – aside from being 

simply the ideal meaning of a madman. This is the thing that he employments to threaten his 

family “I didn’t have a father who sent me to the best schools” (49). He is so mechanical to the 
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degree that he respects his home help, Sisi as "that girl". All through the novel, he never addresses 

her by her name. He runs his home with a zero resistance in its grossest and most obstinate sense, 

and this thusly diminishes his family to a resounding quiet in all their undertakings, outside and 

inside the home. Kambili, Jaja and their mother talk with their souls. In some cases, they chat with 

their eyes. Kambili's mom barely talks and when she does, it is in monosyllables. Pauline Ada 

Uwakweh (1998) notes that: 

 

Silencing comprises all imposed restrictions on women’s social being, thinking and 

expressions that are religiously or culturally sanctioned. As a patriarchal weapon of control, it 

is used by the dominant male structure on the subordinate or muted female structure (75). 

 

Silence in Purple Hibiscus isn't just a component or weapon of man-centric control however 

of household subjugation. Kambili, Jaja and their mom’s ways of survival inside the utilitarian 

math Eugene has made for their brains. One of the ways is the tyrannical silence with which they 

watch circumstances and the other is a dutiful holding. Through holding, mother and children can 

survive the household mess and the remedies of the religious fanaticism of their dad. 

 

Purple Hibiscus has a feminist thrust, however, the brand of women's liberation is extremely 

inconspicuous at a principal couple of sections, with the goal that one may scarcely derive from 

the content the gender tension. Adichie wonderfully does whatever it takes not to make in the 

customary standard where women are not just totally marginalized but that as it may, the manly 

voice triumphing over the female. Once in a while she utilizes incongruity to negate 

circumstances, however at that point, her women's activist intention is discernable. For instance, 

Papa Nnukwu gets angry by his son's desolation of his obligation to him and accuses the 

preachers of the bay made amongst him and his child. Ifeoma endeavours to excuse the preachers 

for Eugene's lazy mentality towards Papa Nnukwu by asserting that the two have the same 

upbringing, she comments that, “It was not the missionaries. Did I not go to the missionary 
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school, too”? (83). Nnukwu mourns with an energetic devotion, “but you are a woman. You do 

not count”. The veracity of this statement is incontestable yet the monumentality of the statement 

is hidden and weakened when the old man comments that, "I joke with you Nwam. Where might 

I be today if my Chi had not given me a daughter?" (83). At the point when Kambili describes the 

issues of husband’s beating, she does as such with a feeling of commonness and haziness that one 

can barely portray Eugene's home as a local combat area. From her story, it appears as though 

husband's beating is a typical wonder. The defenselessness of the customary African women is as 

it was enunciated energetically when Kambili's mom in entire fact comments that, “where would I 

go if I leave Eugene’s house?” (250). Her conviction of the above attestation makes her silence in 

the home significantly all the more running. This system is the thing that Rachel Duplessis (1985) 

assigns as, “writing beyond the ending”: 

 

Writing beyond the ending means the transgressive invention of narrative strategies, strategies 

that express critical dissent from the dominant narrative. These tactics among them reparenting, 

woman-to-woman and brother-to-sister bonds, and forms of the communal protagonist take issue 

with the mainstays of the social and ideological organization of gender, as these appear in fiction. 

Writing beyond the ending, “not repeating your words and following your methods but … 

finding new words and creating new methods”, produces a narrative that denies or reconstructs 

seductive patterns of feeling that are culturally mandated, internally policed hegemonically 

poised. (5) 

 

The psychology development of Kambili and her brother, Jaja's is unsteady. They are 

denied any outlet for passionate life with the exception of themselves. They live for each other. 

The tightening influences, what's more, hardships of Eugene's religious theory fortify the bond 

significantly more since when gone up against with any type of misfortune, they look inwards. 

Their home turns into a fortification for them what's more, in the meantime an image of vitiation. 

Indeed, even the culinary universe of their mom is equally outlined. The inflexible demeanour of 
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their father makes a sore around them, which makes beams from the outside impervious. 

 

Indeed, even inside this surrounded space, Kambili proceeds with her journey for her voice 

through listening quietly. She attempts to comprehend her father's discussion with his visitors at 

whatever point they come calling. The procedure towards finding her voice starts with what 

might have been a typical custom of another quiet Christmas festivity if her aunty Ifeoma had not 

appeared with her family. The way toward making her own voice starts with Kambili's area of her 

mouth, which has been in an unending condition of inadequacy.  

 

The traditional mindset of their father influences them to watch anything he marks as 

underhanded evil to them with no normal or argumentative addressing. Kambili's aunty, Ifeoma, 

turns into an image of the nonconformist character and demystifier of male-centric and tyrannical 

establishments. Despite the fact that a Catholic devotee like Kambili's father, she makes the 

breathing space that would give her sibling's family use from household subjugation. Since her 

impression of religion is a difference with her brother's, it isn't amazing that the contention among 

them unobtrusively explodes on the feasting table. Eugene nearly blinds his family prayer at 

lunch. It is just the exuberant Ifeoma who can express the ramifications of protracted long prayer 

at suppers: "Did you want the rice to get cold, Eugene?" She belongs to the category of women 

whom Rosemary Moyana (1996) describes as "women who refuse to be compartmentalized into 

their chiselled up roles" (30). Eugene just allows his children with their grandfather for fifteen 

minutes. Much else is severely disliking and corrupt and should be admitted before the priest for 

the remission of sin. From their dad's supplications and comments, they infer that their 

grandfather must be exceptionally paganistic. Eugene would not permit his dad into his premises 

since their religious convictions are polar-an extremity which is described by a sort of reverse 

connection. It is Ifeoma who gives Kambili and Jaja the advantage of knowing their grandfather. 

Kambili watches her grandfather, Nnukwu with the obedient connection from a separation since 

she has been hurdled up by her father’s rigid behaviour towards Papa Nnukwu, which is known 
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by Kambili's father's blind feeling of religion. 

 

For Kambili, Nsukka does not just belong to a town where her aunt leaves yet an image of 

freedom as the concluding part shows. Her adolescence age ends up a total in this town on the 

grounds that for the very first time her mouth performs every one of the tasks related to it. She 

grins, talks, cries, snickers, jokes and sings. Through Ifeoma, Kambili finds Papa Nnukwu's feeling 

of polytheism, as she watches him from a distance converse with his [G]ods-an event which 

demonstrates the old man a superior adherent, who comprehends the complicated number 

juggling of religion, most particularly, the connection among God and man, in this manner 

contradicting and exposing her father's stony fundamentalism. For the first time they live a life 

which does not managed by the plan, however, the things in the timetable are solidly engraved in 

her heart, Ifeoma handovers her nephew and niece's timetables and tweaks them to her reality – a 

world portrayed by the use of the commonest of faculties. In Ifeoma's home everyone has the 

freedom to state anything, provided elders are not offended. This eagerness with which talks are 

presented and managed isn't just stunning to Kambili yet in addition purposes frustration in her 

mind.  

 

As Father Amadi keeps on cosseting her, she bars her first grin, however frigid, it is a 

procedure towards voicing. On their way home, Kambili opens her mouth and giggles a cheerful 

laugh. At the time her grandfather passes on she is just starting to know him. Her auntie’s kids 

and Jaja appear to be nearer to him, however, she was excessively removed a reality she hates 

herself for. Amaka, her cousin, gives her the uncompleted painting of their grandfather she did, 

while he was alive-a depiction, which symbolizes something she sincerely wants yet can't have. 

She handles the painting sacred as their father takes them home to Enugu, the painting, which 

turns into the connection, between her aunt’s world, and Enugu. 

 

However, Kambili's mother, an epitome of the conventional African lady, who is 
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unsophisticated and content with the financial security her husband assures, chooses to free her 

children and herself from her husband's sinking viewpoint. She is about the most fascinating 

character in the novel. She ventures out of her enervating state breaks the male-centric social 

structure and demystifies the glorified customary pictures of the African woman. She puts behind 

the mental break between her body and mind and frees herself from the marginal status she 

accepts toward the beginning of the novel. It is this part of the novel that gives it an exceptionally 

extreme women's activist standpoint. 

 

Moreover, Purple Hibiscus can't be contracted to only an account that visitors on man-

woman relationship. One of Adichie's minor outlines in Purple Hibiscus is to uncover the 

adaptation of male control in Nigerian culture. She investigates the shades of female minimization 

originating from man controlled society and how it identifies with the experience of the 

government's abuse of the majority. The issues of man controlled society and political degradation 

and oppression are partitioned, however, Adichie has possessed the capacity to conflate them. As 

Adichie explores Eugene's unreasonable religious position and the customary phallocentricism 

that conditions his disposition towards his family, she strategically makes a vent in the account 

through which she investigates the brutalizing and exploitative tendency of the Nigerian 

government. 

 

Adichie does not just masterfully show the nearness of man-centric stances, she moreover 

aesthetically advocates an extreme woman's rights. Her portrayal of male control of the lives of 

women and female protection from minimization is striking. At the point when Papa Nnukwu 

cautions and prays God for his widowed daughter, Ifeoma to have a fine husband who will deal 

with her and her kids, she wishes her dad implores intensely for her to be elevated to a senior 

lecturership position. She doesn't appear to need any type of manly expert over her life. She is 

confident enough to father and mother her kids. At the point when Kambili's mom endures the 

last premature delivery as a result of the tyrannical and boorish nature of Eugene, Ifeoma 
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encourages her not to come back to her husband. Kambili's mom ascends from her 

accommodation and poisons her husband, a countermeasure to making up for herself and her 

children from the marginal border of taciturnity. These are every firm sign of Adichie's feminist 

approach. 

 

Despite the fact that, Jaja is the most disgraceful character in the novel since he suffers 

enormously over a crime done by his mother, he clinically takes charge of his father's death. By so 

doing he recognizes and feels for his mom who endures negligibility and isolation the 

conventional phallocentricism his father's position causes.  

 

By poisoning her husband, Kambili's mom understands her voice through another sort of 

quietness. Kambili's transformation winds up entire before Ifeoma goes out of the nation. She at 

lastly begins to look all starry-eyed. Her capacity to express this feeling legitimizes the liberational 

nature of her voicing, which is self-characterizing and cathartic. It winds up glaring that Kambili 

has turned out to be developed and she is fit for free idea and activity. Silence assumes a crucial 

job in the formative procedure of Kambili's life, - or maybe, it could be depicted as a security. It 

immerses the whole account. The word silence, its verb, adjective, and adverb frames seem forty-

seven times in the novel. The book starts with silence and closures peacefully. Moreover, the 

silence at the end of the book, which likewise denotes the wholeness of Kambili's transformation, 

is unmistakable. At the start of the book, the children and their mother depend vigorously on 

silence and live on assumptions. This quietness is dopey and hollow. At Nsukka, an alternate sort 

of silence inclines upon Kambili - this silence is rationalistic. The two sorts of silence are not the 

same as the one she encounters at school. With Jaja's restriction, another type of silence 

overshadowed them, however, this one is just passing. After the demise of her significant other 

and the imprisonment of Jaja, Kambili's mother cracks and retreats into silence. Jaja while in jail 

shrouds his stresses and agonies behind a demeanour of carefreeness and quietly watches his 

mother and sister. Kambili then again resigns into silence with a specific end goal to free herself 
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from the substances of the situations that have taken her family. The death of Eugene no 

uncertainty additionally inundates the silence. All in all the last shade of silence that darkens their 

feeling of creative ability could be said to be quick since it is a silence categorized by expectation 

and dreams. 

 

Adichie's decision of storyteller does not just escalate youth forces of perception; it 

moreover verbalizes the advancement of the plot of the novel. This story methodology does not 

just follow Kambili's growth in her search for voice and personality, it is additionally a system for 

Adichie's accomplishment of voice in the male-dominated fictional turf. The epistemic pressure in 

the novel undertakings the socio-political measurements of the novel.  

 

Her greatest resource is her quality of portrayal. She can portray characters and scenes 

clearly in this way making a feeling of promptness. She offers to the readers' faculties in her 

portrayals. Be that as it may, she unwittingly uncovers and quicken a period worn phallic cliché 

that, “it is only a man’s wife that can easily destroy him”. This is depicted in a matter-of-fact 

which makes her feminist aim strong and uncompromising, however, it is just a conjuring of prior 

stasis, and it is an insistent proclamation of protection from the leading group. 

 

Socio-political issues are investigated as practically equivalent to subjects to man-centric 

predominance, however, both are polar; they are connected types of mastery over subservient 

social classes. Adichie has possessed the capacity to investigate masterfully the socio-political 

strains in her country in specific and Africa in general. Her vision as a writer ponders that 

presentation; determination and courage are the ergonomic plans that can break these strains. For 

Adichie, literature goes bygone uncovering a socio-political/chronicled past; it's anything but an 

individual campaign; it is a private explanation about an aggregate existential anxiety, the tension 

of the Nigerian individuals and Africa in general. 
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